TAKASHI SAKAI
Sasurai

£6.95

FRANCIS GRIER
Flourish and Reverie

An exploration of the extrovert, ebullient,
explosive, and energetic — and the introspective,
tender, meditative, and rhapsodic
£8.50

Sasurai, Japanese for ‘wandering’, is a meditative
improvisation inspired by Haiku poetry. In an
appealing improvisatory style, unique to Western
ears, Sasurai will find a place in the recital
programmes of enterprising organists.

New contemporary organ works
from Oxford University Press

EIXFLUTH AL

sasulfl)

A MEBITATIVE IMPROVISATION
FOR ORGAN

e OPUS 17

FRANCIS JACKSON
Georgian Suite

A suite in eighteenth-century style for manuals

alone or with sparing use of pedals
£5.95

BRUCE SIMONDS
Dorian Prelude on Dies Irae
Prelude on Iam sol recedit igneus

These two attractive organ preludes on
plainchant melodies were written in 1924.
They are now reissued, after having been

unavailable in Britain for many years, in

response to requests from organists.
‘American organ music at its best’
The Choir
£4.95 each

For further information and complete catalogues of our organ and church music please contact, Oxford University Press,
Music Department, Walton Street, Oxford OX2 6DP  Telephone: 0865 56767 Fax: 0865 56646

Page12

CAMBRIDGE

New from Cambridge this season:

The Organ in Western Culture
PETER WILLIAMS

How did the organ become a church
instrument? How did it develop from an
outdoor, Mediterranean noisemaker to an
instrument which has become the embodiment
of western music and responsible for many of
that music’s characteristics? Peter Williams
speculates on these questions and suggests some

likely answers.

c.£50.00 net HB 0521418437 448 pp.
3 line diagrams 19 half-tones

Cambridge Studies in Medieval and
Renaissance Music

Publication August

Also available:

The Making of the Victorian
Organ

NICHOLAS
THISTLETHWAITE

‘The Making of the

Victorian Organ is a must
for everyone seriously
interested in the organ, as
well as for every expert. It is
absolutely necessary reading
for anyone in any way
concerned with making
decisions about organs of this period.’

Musical Times

£60.00 net HB 0521343453 608 pp.
32 line diagrams 64 half-tones 34 tables
Cambridge Musical Texts and Monographs

The Organ Music of J. S. Bach
Volume llI: A Background

PETER WILLIAMS

‘... overall impression of this work is one of

outstanding excellence.’ Early Music

£55.00 net HB 0521244129 320 pp.
£19.95net PB 0521379784

The Edinburgh Building, Cambridge cB2 2rU

Twilight Recital

Jennifer Kelsey and Robert Huw Morgan
Oundle Parish Church Wednesday 21 July 9.00pm

Mythes Opus 30 Syzmanowski 1882-1937
La Fontaine d’Arethuse

Narcisse

Dryades et Pan

The foremost Polish composer of the twentieth century, Karol
Syzmanowski’s music shows a strong influence of Impressionism
and the fingerprints of Scriabin and Debussy are evident. La
Fontaine presents a long, broad theme for the violin accompanied
by shimmering demisemiquavers on the piano. It builds to an
impressive climax before fading into the twilight. Narcisse
wonderfully reflects the mood of the myth of the beautiful youth.
The final piece, in lighter mood, has various themes within a
scherzando movement. Near the middle the violin’s natural
harmonics imitate Pan’s flute.

Sonata in A minor No 3 Enescu 1881-1955.

Violinist, pianist and conductor as well as composer, Enescu,
while remaining a classicist in style, always allowed the
personality of his native Romania to appear in his music and this
Sonata is very much a song of a lost culture. The first movement is
pervaded by melancholy and the handful of themes is heavily
ornamented. Marked ‘misterioso’ the second movement is an
extraordinary piece of twentieth century writing. Repeated piano
notes suggest the silence of the night above which the violin
weaves a labyrinthine melody which builds to a shattering climax
before disappearing into the darkness. More burlesque and
bucolic, the third movement proceeds with good humour,
eventually disintegrating into complete chaos.

SPONSORED BY NETHERSEAL GARAGE

Currently
studying violin
with Zoria
Chikhmourzaeva of
Moscow
Conservatory and
Philippe Couleten,
Jennifer Kelsey has
been playing the
violin since primary
school. At Oakham
School she led the
chamber and
symphony orchestras,
performing as soloist. -
She has also won solo
violin classes at the ;
Cheltenham Festival
and performed at the
Oakham Festival.
Recently the duo
performed to great
acclaim in Paris and
at the Edinburgh
Fringe Festival.

TODAY:

Festival Club open 10.00am to 4.00pm

Bar open 12.30pm to 2.00pm
6.30pm to 11.30pm
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