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VIVALDI

for the Organ

11 instrumental and vocal movements
transcribed by Trevor Webb

@ expands the organ repertoire of this popular composer

@® variety of music for many church (and other) occasions -
voluntaries, processions, recitals, celebration and reflection

@ balanced selection of fast and slow movements from many
popular works
@

{ @ many appearing for the first time as organ transcriptions
RICC nmnt

® £8.95, cat no. LD912

RICORDI

Trade Distribution
Boosey & Hawkes Music Publishers Ltd.
The Hyde, Edgware Road, London NW9 6JN
Tel: 0181- 205 3861 Fax: 0181- 200 3737

Contents: Concerto in G for Two Mandolins
(frst and second movements). Aria - Avenae
rusticae (Introduzione al Dt RVE36). Wintor
(second movement), Guitar Concerto RVI3
(complote). Concerto in C for Recorder
FV174 (socond movement), Aria - Osltra picta
(Introduzione al Gloria RVE42), Concerto in

A for Violin (L'Ottavina) RV763 (second
movement), Concerto In C for Two

T FIX/T (first

ORGAN AND CHURCH MUSIC STUDIES
AT THE ROYAL ACADEMY OF MUSIC

Dircctor of Organ Studies Nicholas Danby
Director of Church Music Studies Patrick Russill

The Royal Academy of Music offers a unique training
programme for promising and highly motivated young
organists and church musicians.

We have two outstanding modern mechanical action
organs, an unrivalled teaching staff that includes
specialists in improvisation, and the early, baroque,
romantic and contemporary repertoire. The development
of music in worship and the disciplines required for a
career in church music are part of the course we offer.

There are close working relationships with London's
major churches and cathedrals and links with other
European conservatories - in particular, Leipzig, Malmo
and Budapest.

Further information concerning our work and details of
both the undergraduate (B. Mus) and Postgraduate
courses can be obtained from: i
The Academic Registrar
The Royal Academy of Music s
Marylebone Road ~Royal _
- London NW1 S5HT _ﬁ&
~=——=  TEL: 0171 8783 7373

FAX: 0171 873 7374

Oundle School Chapel - 8.00 pm

Sunday 16 July

English Voices - Conductor Timothy Brown
Organ James Parsons

The Programme

Laudate Dominum Christopher Brown

(b.1943)
Christopher Brown, brother of tonight’s conductor, was
immersed in the spirit of cathedral music from an early age. As a
composer he studied with Lennox Berkeley. Vocal music in all its
forms has been central to his output. His sensitivity to text has
always been much applauded. Laudate Dontinion, a setting of
Psalm 150, was written for the 1986 Cheltenham Festival of
British Contemporary Music. With its brilliant organ
accompaniment and idiomatic choral parts, it captures superbly
the various effects of the instruments the psalmist summons in
praise of the Almighty.

Gabriel Fauré

(1845-1924)
The programme features two works by Gabricl Fauré, who was
born 150 years ago, in 1845. Cantiguee, written in 1865 is a short
setting of a text asking God’s blessing and protection from evil
for a congregation assembled for worship. This much loved
choral favourite is the very essence of simplicity.

Cantique de Jean Racine

Organ Solo
Fantaisie in E flat Camille Saint-Sdens

(1835-1921)
Saint-Sdens was one of the principal figures in the revival of
French organ music during the 19th century and did much to lay
the foundations for the great repertory of French organ music.
This Fantaisie is one of Saint-Sdens’s most popular works and is in
two sections, the first using three flute choruses on separate
manuals. Saint-Sdens writes staccato chords between the
manuals, creating a delightful and colourful sonority. The second
section is a brilliant Allegro in which the full resources of the
instrument are brought into play.

Déploration de Johannes Ockeghem Josquin des Préz
(c.1440-1521)
Of Franco-Flemish descent, Josquin spent a good deal of his life
in Italy, leaving some 18 masses, 100 motets and 70 secular
works. He won great acclaim in his lifetime, and so many
forgeries were attributed to him posthumously that he was said
to have written more after death than in his lifetime. He explored
undeveloped techniques, such as the use of word rhythms. A
déploration was a tribute, by fellow-composers or pupils, to a
deceased master, and Josquin may have been Ockeghem's pupil.

Trois Chansons de Charles d’Orléans Claude Debussy
Dieu! qu’il la fait bon regarder! (1862-1918)
Quant, j’ai ouy le Sabourin
Yves, vous n’estes qu’wn villain

Debussy was one of the foremost Impressionists. These three

pieces are four-part settings of texts by the last of the 15th century

French courtly poets, Charles d'Orleans. Within Debussy’s own

style, they show much in common with medixeval chansons.

Interval of 20 minutes
Drinks on sale in the Festival Club

Requiem Gabriel Fauré
Introit ‘and Kyrie - Offertory - Sanctus - Pic Jesu - Agnus Dei - Libera
Me - Inn Paradisum

Georges Auric has recorded Fauré’s comment on Saint-
Evremond'’s observation that “the love of pleasure and the
avoidance of pain are the first and most natural impulses
observable in mankind”. “Art”, said Fauré, “has therefore every
reason to be voluptuous”. The Requiem, his only large-scale
setting of a religious text, reflects that view to a degree.

It has been remarked that here is a requiem without the Last
Judgement, for the traditional Dies Irac is omitted. Thus this is not
aspecifically Christian work. Fauré somehow emphasises the
human transcendence of suffering, rather than the terrors of
prostration before an awesome God.

The Performers

English Voices is a new chamber choir of ex-Oxbridge choral
scholars and young professional or semi-professional singers;
their first concert was in 1994. Earlier this year the choir sang
Fauré's Requiem with the London Festival Orchestra in the Queen
Elizabeth Hall, this performance to be recorded on CD in July. In
December this year the choir will make its first visit to the United
States, and a concert tour to France is planned.

A biography of Timothy Brown may be found on page 31.

Sponsored by MO]‘“’)ACTI_ON

Concert to be recordedby CLASSIC ‘f.\'l

This evening’s recital is to be recorded by Classic FM. It would be
appreciated, therefore, if members of the audience would observe the
following:

Please be seated no later than ten minutes before the start of the
progrannne.

Ensure that watches and portable phones are turned off, and that hrearing
aids will not make a noise.

Programme pages should be turned soundlessly.

Cough sweets available for those likely to need tirem ! Please ask a
steward
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The Festival Club today
10am to 11.30pn
Bar Hours 7pni to 10.30pm




