New from Oxford University Press

edited by C. H. Trevor, compiled by
Robert Gower

Easy Graded Organ Music

Two volumes of varied pieces from
medieval to modern - the best of

C. H. Trevor's Organ Books 1-6. The
pieces have been specifically selected
with the beginner's needs in mind: a
variety of easy and attractive items with
simple pedal parts that are ideal for
teaching purposes.

Books 1 and 2 £6.95 each
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For further information
and catalogues, please
contact:

Compiled by Robert Gower

Oxford University Press

Look out for A Walton Organ Album

Richard IIl and Henry V

Includes organ arrangements of: Crown Imperial, Spitfire Prelude,
"Popular Song' from Fagade, Orb and Sceptre, and movements from

Music Department

Walton Street

Oxford OX2 6DP
Phone: 01865 556767
Fax: 01865 267749

on the acclaimed new Walker organ in St Chad’s Cathedral
and four modern practice organs in the Conservatoire itself.

Studies; David Bruce-Payne and Marcus Huxley also teach
in the department. Visiting tutors in 1995-6 have been Kevin
Bowyer, Adrian Partington, Douglas Hollick and Dame
Gillian Weir. In addition the whole department travelled to
Paris for classes with Jean Guillou, Susan Landale and
Frangois Espinasse.
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Conservatoire, University of Central Englan

Birmingham, Paradise Place, Birmingham B3 3HG. T
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ORGAN STUDIES

Organ teaching at Birmingham Conservatoire is centred

David Saint, Organist of St Chad’s, is the Head of Organ

The Conservatoire offers:

a choice of undergraduate courses leading to BMus
honours degrees, postgraduate and diploma courses.

organ scholarships at both of Birmingham’s Cathedrals
and other city churches

Come and see for yourselves!

OPEN DAY
Thursday 31st October 1996
see our facilities
play informally for tutors
sit in on a workshop with our present students.
(Please apply by 30th September 1996)

Details on all the above and a prospectus are
from: The Registry, Birmin,

Central

Tel: 0121 331 5908/9.

UCE is a charity which provides higher and further education

and conducts research.

UCE
Univ:;SifY ﬁ ] rtb ants

d in Birmingham

A warm welcome
atwaits pou at

The Rose & Crown

Ifine Mansgfield Aleg

Market Place
Oundle

England

PE8 4134
@el:- 01832 273284
Marian & Anne Pacsesny

Oundle School Chapel - 5.00pm

Sunday 14 July

Crispian Steele-Perkins Trumpet

Hans Hellsten Organ

The Programme

John Stanley (1713-1787)
arr. Crispian Steele-Perkins

A Set of Voluntaries

The three sets of ten voluntaries which John Stanley published between
1748 and 1754 include a number of works in which the organ imitates the
natural trumpet of the day. As such, they are rather late examples of a
style which had been popular in England earlier in the century, and whose
effectiveness derived in part from the use of the organ's trumpet stop and in
part from a melodic line which was restricted to the notes of the harmonic
series. These arrangements for natural trumpet with organ accompaniment

are therefore but a small step away from Stanley's originals.

Segundo tiento de medio registro de tiple de septimo tono

Frangisco Correa de Arauxo (ca 1575-1663)
The 1620s was a golden decade for organ music. Composers Frescobaldi,
Scheidt and Titelouze published major works, and in 1626 the Andalusian
priest Frangisco Correa de Arauxo published his Libro de tientos y discursos
de musica practica, y theorica de organo intitulado
Facultad Organica. This is a magnificent book of music and treatise on
performance and composition at the same time. Detailed instructions on
playing and theory are mixed with 69 pieces of extraordinary music,
particularly the pieces which exploit the relatively new technique of divided
stops. The Segundo tiento de septimo tono
of this recital is one of these pieces and the
three lower voices give a balanced,
Renaissance-like background to the
flamboyant soprano line.

Trumpet Sonata in D

Daniel Purcell (1662-1717)
The revitalisation of the arts which came
with the Restoration of the English
monarchy in 1660 relied heavily on the
introduction of vibrant new continental -
styles. Music for trumpet and strings was
popular in Italy, and Hawkins wrote that
in London the Sergeant-trumpeter, John
Shore, "extended the power of that noble
instrument beyond the reach of the imagination, for he produced from it a
tone as sweet as that of a hautboy." The most highly esteemed of three
trumpeters from the same family, Shore attracted a number of composers to
write for him and his repertoire included works by Henry Purcell, Jeremiah
Clarke, Paisible and Eccles. This sonata is one of three which Purcell's
younger brother wrote for trumpet, and was originally written in 1700 for
Congreve's masque, The Judgement of Paris.
The Famous Water Piece G F Handel (1685-1759)
There is some doubt about the provenance of The Famous Water Piece.
Published by Daniel Wright in 1733, when the leading London trumpeter
was Valentine Snow, the first movement comes from The Water Music and
the last from Partenope but the remaining three are unique to this
cofnposition and in the first edition are full of misprints. As Wright,
according to Hawkins, "never published anything that he did not steal" it is
possible that Handel neither wrote nor authorised the work.

The Festival Club today 12 noon to 11.30pm
Bar Hours 5.30pm to 10.30pm

Toccata, Adagio and Fugue in C major (BWV 564) J S Bach (1685-1750)

In about 1712, when Bach was working at Weimar, the court orchestra acquired
a number of concertos by Vivaldi. Their three-movement structure and use of
ritornello form were quite new to Bach and in
the Toccata, Adagio and Fugue he seems to
be trying to synthesise this fashionable Italian
idiom with the established organ style of
North Germany. The first movement, for
example, contrasts the runs of the traditional
keyboard toccata with two concerto-like
ideas, and the flowing Adagio could almost
be by Vivaldi himself. In closing with a
fugue Bach combines both the old and the
new, for the form was both central to the
North German tradition and a device
commonly used by Vivaldi to close his
concertos.

Mediceval Fragments Anon; arranged Crispian Steele-Perkins
The cornett was at its peak in the first half of the 17th century, but its long
history starts much earlier: illustrations survive from the 11th century, and in
Lincoln Cathedral a carving from 1260 shows an angel apparently playing two
at once. The earliest music for the instrument is lost, but we can get an idea of
its repertoire from Crispian Steele-Perkins's arrangements of three medizeval
fragments: a Crusader Song, a Hymnus which probably came from France, and

a Dutch Round-O.

Cadenza per Organo grande (1988) Bengt Hambraeus (b.1928)
Bengt Hambrzeus himself writes: “In the fall of 1988 I had to spend two months
in hospital, as a therapy between two major surgical operations, and as a
convalescent I composed a few works. One of them is Cadenza for large organ,
a virtuoso piece which is a reminder of all the flamboyant solo cadences in the
classical repertoire, where artists excel in sonic fireworks; there is also a clear
reference to the customary trigger point in traditional repertoire where a cadenza
is to be expected, ie the second inversion chord in an orchestral zutti which
signals the soloist to begin his dramatic impromptu.”
Three Pieces for Trumpet & Organ Christopher Steel (1939-91)
Dance - Nocturne - Flourish

A pupil of John Gardner and Harald Genzmer, Christopher Steel combined
composition with a career as director of music at Bradfield College, Reading.
His work is characterised by an accessible style which, in his own words, always
has "recognisable melody, harmony and rhythm". This set of pieces for organ
was published in 1974 and arranged with the composer's agreement for trumpet
and organ by Crispian Steele-Perkins.

The Performers

Crispian Steele-Perkins follows an English school of solo performance founded in
the late seventeenth century, and is one of the world’s foremost brass soloists.

He also collects and restores both literature and instruments of the past. Since
1980 Crispian has restored to playing condition more than 70 natural and early
mechanical trumpets, and with these has performed with many leading
ensembles such as the Academy of Ancient Music, The Taverner Players and the
King’s Consort.

Hans Hellsten has, since 1992, held the first chair of organ at Lund University in
Malmo, Sweden. He has taken several initiatives to develop organ culture and
church music, one of them being the creation of a new festival in 1994, Kyrkans
Musikfestival i Malmé. Hans specialises in baroque and avant-garde repertoire.
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