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concertos of Op. 7 are complete, and the many ‘ad lib” signs
throughout mean that no edition can show every note that should

Arrival of the Queen of Sheba George Frideric Handel (1685-1759) be played. The composer and music historian Charles Burney

As consultant David worked on the restoration of Edinburgh’s Usher
Hall organ, and in that same city on the organ in St Cuthbert's.
Another current project is the provision of a Bach-style organ for

The "Jig'Fugue”: well, if it is by JSB, it is clearly influenced by : S
Buxtehude, and it is unashamedly a Jig! It is a remarkable touch piece Strathclyde University, and already completed is the new organ by . from Act lll of the Oratorio ‘Solomon’ (1748) painted a revealing picture of Handel’s performance style:
and exhilarating to play, if a little scary! Carsten Lund for Trinity Hall, Cambridge. Concerto in D minor, 0p.7, No.4 (1761) “At last, however, he rather chose to trust to his inventive powers,
David Sanger  David has been Professor of Organ at the Royal Academy of Music, | Adagio - Allegro cn;f cnts;- Ar.-l’agr'o - Allegro than those of reminiscence: for, giving the band only the skeleton, or
Though some of David's remarks assume a degree of acquaintance Visiting Tutor at the Royal Northern College of Music, and teacher ritornels of each movement, he played all the solo parts extempore,
with Bach’s organ music, they make fascinating reading for anyone. of organ at Oxford and Cambridge Universities for over twenty-five while the other instruments left him, ad libitum; waiting for the signal
of a shake, before they played such fragments of symphony as they
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found in their books.”

The style of the first movement is well-described by John Hawkins,
writing in 1853:

“When Handel gave a concerto, his method in general was to
introduce it with a voluntary movement on the diapasons, which stole

on the ear in a slow and solemn progression; the harmony close
wrought, and as full as could possibly be expressed; the passages

Some of the pieces played tonight will be explored by students in this
week's Oundle for Organists masterclasses; tell a steward at tonight's
recital if you would like to listen in. In any case, just relax — at twilight — The recital ends at 10.45pm.

and bask in this wonderful music.
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David Sanger is President of the Royal College of Organists. Born in
1947, he studied at the RAM and then with Susi Jeans, Marie-Claire

concatenated with stupendous art, the whole at the same time being
perfectly intelligible, and carrying the appearance of great simplicity.
This kind of prelude was succeeded by the concerto itself, which he
executed with a degree of spirit and firmness that no one ever

pretended to equal.”

The second movement is based on a theme from Telemann's ‘Musique
de Table’(1733), and the Finale is virtually identical with the Finale to
Handel’s ‘Concerto Grosso’ Op. 3, No. 6, both of which are derived
from the Finale of the Overture to his 1/ Pastor Fido’(1712). The third
movement played today is the opening Adagio from ‘Suite No. 2.

DIFFERENT SCHOOLS: SAME CHALLENGE

Some people like organs because of their
engineering; others are more fascinated by their
sound and musical repertoire. Many people have no
idea what goes on behind the facade, but players
and listeners alike depend on a good layout, a
responsive action, logical winding and well-balanced
tone colours.

Harrisons are well known for large organs such as
those in King’s College, Cambridge and Westminster
Abbey. Our small instruments show the same
attention to detail and musical response. Nothing is
more encouraging for good technique than having a
first-class instrument to play.
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Pieces for a Musical Clock (c.1738)
A Voluntary on a Flight of Angels - Allegro - Minuet and Variation -

Sixth Air — Gigue
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George Frideric Handel

The clocks for which Handel wrote twenty or more pieces were made
by the celebrated London clockmaker Charles Clay, and the music
was played using cylinders. The clocks had a range of about two

octaves from middle C.
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